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photographer unknown



QUEST ION :   I SN ’ T  
MAC RO  
PHOTOGRA PHY  THE  
SAME  TH ING  AS  
C LOSE  UP  
PHOTOGRA PHY ?



ACTUALLY, 


THERE  I S  A 


DI F F ERENCE .



• Close up 
photography is 
making 
pictures of 
objects in 
close range, 
but you can 
achieve this 
with ANY 
LENS.

C L O S E  U P  
O F  D R A G O N F LY

image by Tanya Puntti



• With MACRO, you 
are capturing the 
finest detail; in 
fact, that is the 
biggest difference 
between close up 
and macro 
photography.

M A C R O  O F  S A M E  
D R A G O N F LY

image by Tanya Puntti



– T H O M A S  S H A H A N

“The benefit of Macro Photography is that you can 
share with others things that they are not capable 

of seeing themselves with the naked eye.” 



M Y  O U T D O O R  S E T U P  T O  G E T  T H E  F O L L O W I N G  I M A G E S  
O F  A   

S U N F L O W E R



C L O S E  U P  O F  S U N F L O W E R
I M A G E  B Y  S U E  W I L L I A M S



M A C R O  O F  S U N F L O W E R
I M A G E  B Y  S U E  W I L L I A M S



T H E  A M O U N T  O F  
D E TA I L  A N D  T H E  
S H A L L O W  D E P T H  O F  
F I E L D  A R E  W H AT  
D I S T I N G U I S H E S  M A C R O  
F R O M  C L O S E  U P  
P H O T O G R A P H Y.



THE  WELL-
EQUIPPED  MAC RO  
PHOTOGRA PHER 


WILL  HAVE  AT  
L EAST  ONE  MAC RO  
LENS.





M A C R O  L E N S E S  A R E  
E X P E N S I V E  F O R  A  
R E A S O N .  A  T R U E  
M A C R O  L E N S  A L L O W S  
T H E  C A P T U R E  O F  T H E  
H A I R S  O N  A N  I N S E C T ’ S  
FA C E .  



I M A G E  B Y  O N D R E J  PA K A N



S O  H O W  E X P E N S I V E  A R E  
M A C R O  L E N S E S ?  

T H E  C A N O N  1 8 0 M M  
M A C R O  L E N S  L I S T S  AT  
B & H  F O R  $ 1 , 3 0 0 .



A  M A C R O  L E N S  I S  
D E S I G N E D  T O  A L L O W  
Y O U  T O  F O C U S  C L O S E  
T O  Y O U R  S U B J E C T  
W I T H O U T  P H Y S I C A L LY  
M O V I N G  I N  T O O  C L O S E .



T H I S  I S  E S P E C I A L LY  
H E L P F U L  I F  Y O U R  
S U B J E C T S  A R E  A L I V E ,  
L I K E  B U T T E R F L I E S  O R  
E V E N  S N A K E S ,  F O R  
E X A M P L E .



I M A G E  B Y  S U E  W I L L I A M S



T H E  1 8 0  M M  I S  A  H E AV I E R  
L E N S ,  B U T  T H E  
A D VA N TA G E  I S  T H AT  Y O U  
C A N  B E  FA R T H E R  A W AY  
F R O M  Y O U R  S U B J E C T  
T H A N  Y O U  C A N  W I T H  A  
1 0 0 M M .  



TA K E N  W I T H  T H E  C A N O N  1 8 0  M M

IMAGE BY SUE WILLIAMS



Y O U  M AY  A L R E A D Y  H AV E  A  L E N S  I N  
Y O U R  
B A G  T H AT  S AY S  “ M A C R O ”  B U T  I T  
M I G H T  B E  A  G O O D  I D E A  T O  L O O K  
C L O S E LY  AT  I T.  
A  T R U E  M A C R O  L E N S  P R O V I D E S  
A  M A G N I F I C AT I O N  O F  AT  L E A S T  
1 / 5  L I F E  S I Z E .  
M O S T  M A C R O  L E N S E S  W I L L  P R O V I D E  
F U L L  L I F E  S I Z E  O R  1 : 1  
M A G N I F I C AT I O N .  



M A C R O  L E N S E S  C O M E  I N  
A  VA R I E T Y  O F  F I X E D  
F O C A L  L E N G T H S ,  
R A N G I N G  F R O M  5 0 M M  
T O  2 0 0 M M .



• A less expensive way 
to get into MACRO 
photography is to 
use close up filters, 
but you will probably 
lose a bit of image 
quality

C L O S E  U P  
F I LT E R S





A  C L O S E  U P  F I LT E R  I S  
A  S E C O N D A R Y  L E N S  
T H AT  W O R K S  L I K E  
R E A D I N G  G L A S S E S  
D O ,  A L L O W I N G  T H E  
P R I M A R Y  L E N S  T O  
F O C U S  M O R E  
C L O S E LY.



E X T E N S I O N  T U B E S  A R E  A N O T H E R  L E S S  E X P E N S I V E  
WAY  T O  G E T  I N T O  M A C R O  P H O T O G R A P H Y



T H E Y  A R E  H O L L O W   
C Y L I N D E R S  P L A C E D  
B E T W E E N  T H E  C A M E R A  
B O D Y  A N D  A  L E N S …



T H E Y  C R E AT E  M O R E  
D I S TA N C E  B E T W E E N  T H E  
C A M E R A  S E N S O R  A N D  
T H E  L E N S .



Y O U  C A N  G E T  C L O S E R  T O  
Y O U R  S U B J E C T  W I T H  A N  
E X T E N S I O N  T U B E ;   Y O U  
C A N  F I L L  T H E  F R A M E  
W I T H  M O R E  O F  I T,  A N D  
S T I L L  A C H I E V E  F O C U S .



T R I P O D





B E C A U S E  T H E  
D E P T H  O F  F I E L D  
I S  S O  S H A L L O W,  
S H A R P N E S S  O F  
Y O U R  S U B J E C T  I S  
C R U C I A L .



T H E  1 8 0 M M  H A S  A  V E R Y  
S H A L L O W  D E P T H  O F  F I E L D

image by Sue Williams



image by k. howell



A  Q U O T E  B Y  B I L L  
F O R T N E Y  S AY S  I T  B E S T:



H O W  D O  Y O U  S P E L L  
S H A R P N E S S ?  

“ T- R - I - P - O - D ”



M I K E  M O AT S  I N  T H E  S WA M P … H E  U S E S  A  T R I P O D  
1 0 0 %  O F  T H E  T I M E .



I F  Y O U  D O N ’ T  H AV E  A  T R I P O D ,  
U S E  Y O U R  B O D Y  A S  A  T R I P O D .



I F  Y O U  K N O W  H O W  T O  
H A N D - H O L D  Y O U R  
C A M E R A  A N D  L E N S ,  
Y O U  C A N  U S E  Y O U R  
B O D Y  A S  A  T R I P O D .  
( M O L LY  I S A A C S )



—REST  YOUR  CAMERA  BODY  IN  
YOUR  L E F T  PALM . 


—USE  YOUR  R IGHT  HAND  TO  
GR IP  THE  R IGHT  S IDE  OF  THE  
CAMERA 


—TUCK  YOUR  E LBOWS F IRMLY  
AGAINST  BODY 


—PLACE  F E ET  SHOULDER  
WIDTH  A PART 



To Turn Your Body Into a Tripod:



TECH : 


—SHOOT  IN  RAW 


—USE  AUTO  WHI TE  BALANCE 


—SET  CAMERA  ON  A PERTURE  PR IOR I T Y 


—DO  NOT  USE  AUTO  I SO 


—USE  A  L ENS  HOOD 


—USE  I SO  40 0  AS  A  START ING  POINT 


—USE  A  SHUTTER  SPEED  OF  1/12 5  SEC. 
OR  H IGHER  I F  NOT  US ING  A  TR IPOD 



(Mollie Isaacs, Webinar “The Mighty Macro”)



M A R C E L  P R O U S T

“The real voyage of discovery consists not in 
seeking new landscapes, but in having new eyes.”



W I T H  M A C R O ,  Y O U  J U S T  O P E N  Y O U R  E Y E S  T O  
N E W  P O S S I B I L I T I E S ,  T O  T I N Y  L A N D S C A P E S …

A Chambered Nautilus Shell



 A  P E A C O C K  F E AT H E R  &  K E Y  

image by Sue Williams



B U T T O N S



O L D  W AT C H  PA R T S



B O T T L E  C A P S



F O R E I G N  C U R R E N C Y  &  A  F E AT H E R

image by Sue Williams



C O L O R F U L  C L O T H E S  P I N S



S H E L L S ,  S H E L L S ,  S H E L L S



E V E N  A  S L I N K Y



L IGHT ING 


 



I N D O O R :   W I N D O W  L I G H T  I S  G O R G E O U S ,  
E S P E C I A L LY  A  N O R T H  FA C I N G  W I N D O W.   
T H E  L A R G E R  T H E  W I N D O W  T H E  B E T T E R .



M Y  S E T U P  U S I N G  
N O R T H  
A N D  W E S T  
FA C I N G  
W I N D O W S

My subject was a Cala 
Lily from Lowes



T H E  L C D  S C R E E N  O N  B A C K  O F  M Y  
C A M E R A



U S E  T H E  L C D  S C R E E N  T O  T E L L  Y O U  W H E N  
E V E R Y T H I N G  I S  S H A R P  A S  Y O U  M A N U A L LY  F O C U S  
O N  Y O U R  S U B J E C T.  I F  Y O U  O N LY  H AV E  A  V I E W  
F I N D E R ,  U S E  L I V E  V I E W  T O  M A N U A L LY  F O C U S .



I F  T H E  A R E A  I S  T O O  D A R K ,  
U S E  A N  L E D  L I G H T  O R  O T H E R  L I G H T  T O  H E L P  I S O L AT E  T H E  

S U B J E C T







A F T E R  P R O C E S S I N G



A N O T H E R  I N D O O R  S E T  U P  U S I N G  
S TA I R S ,  A  P L A M P  A N D  A  P R I N T E D  B A C K G R O U N D



O U T D O O R  L I G H T I N G



N AT U R A L  L I G H T  S H O U L D  B E  
S O F T.  
G O  O U T S I D E  O N  A N  O V E R C A S T  
D AY  O R  I N  T H E  E A R LY  
M O R N I N G / L AT E  A F T E R N O O N  
W H E N  S H A D O W S  W I L L  N O T  B E  
A N  I S S U E .  
U S E  A  D I F F U S E R .   L O O K  F O R  
L I N E S  A N D  C U R V E S



L IGHT  D IRECT ION



THE  D IRECT ION  OF  THE  
L IGHT  AND  THE  
QUAL I T Y  OF  THE  L IGHT  
ARE  VERY  IMPORTANT. 





L E A R N  T O  R E C O G N I Z E  G R E AT  
L I G H T I N G  F R O M  G O O D  
L I G H T I N G .  
S T U D Y  L I G H T  D I R E C T I O N  A N D  
L I G H T  Q U A L I T Y.  
P R A C T I C E  B Y  W O R K I N G  W I T H  T H E  
L I G H T  T H AT  I S  T H E R E .  I F  Y O U  
L I K E  T O  S L E E P  L AT E ,  G O  O U T S I D E  
I N  L AT E  A F T E R N O O N  T O  
P R A C T I C E .  



B A C K  L I G H T I N G :  

F L O W E R S  W I T H  
T R A N S L U C E N T  P E TA L S  
A R E  G R E AT  F O R  T H I S  
K I N D  O F  L I G H T I N G



S I D E  L I G H T I N G :  
B E  S U R E  T H E  L I G H T  I S  
G E N T L E  

F R O N T  L I G H T I N G :  
B E  S U R E  T H E  S U B J E C T  
I S  E V E N LY  L I T



P R O M A S T E R  L E D  1 2 0  S U P E R S L I M  R E C H A R G E A B L E   
L I G H T   

A L L O W S  Y O U  T O  C O N T R O L  T H E  L I G H T  S O U R C E



S H O U L D  I  U S E  A  
F L A S H  O R  A  R I N G  
L I G H T  W H E N  
S H O O T I N G  
M A C R O ?



T H E  T W O  P R O B L E M S  W I T H  
U S I N G  C A M E R A  F L A S H  O R  A  
S T R O B E  O R  A  R I N G  L I G H T,  
A R E  T H AT  T H E  L I G H T  I S  
V E R Y  B R I G H T  A N D  Y O U  
C A N N O T  T E L L  W H AT  I T  I S  
G O I N G  T O  D O .   T O O  M U C H  
T R I A L  A N D  E R R O R  
I N V O LV E D !   



W I T H  T H E  L E D ,  Y O U  H AV E  A N  E V E N LY  
D I S T R I B U T E D  L I G H T  S O U R C E  O N  Y O U R  S U B J E C T.



A N O T H E R  I N D O O R  S E T U P :  
S U B J E C T S :   C O F F E E  C U P  A N D  C O F F E E  S T I R R E R S  O N  B L U E  PA P E R  

B A C K G R O U N D  
( N O T I C E  T H E  L E D  L I G H T  A S  T H E  O N LY  L I G H T  S O U R C E )



T H E  R E S U LT:   C O F F E E  S T I R R E R S  A B S T R A C T

Image by Mollie Isaacs



         T H E      A R T





W I T H  A N Y  S H O T  Y O U  TA K E ,  
M O V E  B E Y O N D  J U S T  ‘ D O C U M E N T I N G ’  
Y O U R  S U B J E C T;  I N S T E A D ,  C R E AT E  A R T  W I T H  Y O U R  
S U B J E C T.

photo by Mike Moats



T I P S :  
— U S E  ‘ L E A D I N G  L I N E S . ’  
— C O N S I D E R  ‘ B A L A N C E ’  
— U S E  R E P E T I T I O N  ( O F  
C O L O R ,  O F  S H A P E , O F  A  
S T R O N G  E L E M E N T



H E R E ,  T H E  H E A R T- S H A P E D  L E A F  C O AT E D  
I N  I C E  I S  T H E  S T R O N G  E L E M E N T

image by Mike Moats



C O N S I D E R  C O L O R :  
H A R M O N Y,  C O N T R A S T



C O M P L E M E N TA R Y  C O L O R S  A R E  A  W I N N I N G  C O M B I N AT I O N  I N  
N AT U R E

P H O T O G R A P H E R  U N K N O W N



I S O L AT E  Y O U R  S U B J E C T



I M A G E  B Y  V YA C H O S L A V  M I S H C H E N K O



POST PROCESSING/ 
ADDING MAKE-UP/ 

OPTIMIZING/ 
EDITING…



W H AT E V E R  Y O U  
C A L L  ‘ F I N A L I Z I N G ’  
Y O U R  I M A G E S ,  I T  I S  
A N  I M P O R TA N T  
P R O C E S S  I N  M A K I N G  
T H E M  S TA N D  O U T.



straight out of camera
image with minor 

adjustments

added textures, 
layer masks, and 

borders



A N  E G R E T:   B E F O R E  O P T I M I Z AT I O N

( M O L L I E  I S A A C S ,  W E B I N A R  “ T H E  M I G H T Y  M A C R O ”



A F T E R :
image has been cropped and rotated 

Mollie Isaacs, Webinar “The Mighty Macro”



Another thing to remember…



D O N ’ T  L E T  Y O U R  L A C K  
O F  E Q U I P M E N T  H O L D  Y O U  B A C K .



T H O M A S  S H A H A N



S H A H A N  U S E S  A  P E N TA X  
K 2 0 0 D  A N D  K - X  V I N TA G E  
2 8 M M  O R  5 0 M M  L E N S  
R E V E R S E D  O N  A  S E T  O F  
T H R E E  E X T E N S I O N  
T U B E S  W I T H  A  D U C T-
TA P E D  F L A S H  D I F F U S E R .



I M A G E  B Y  
T H O M A S  S H A H A N

•With his ‘crude’ 
equipment, 
Shahan makes 
some 
incredible 
photos.



A G A I N ,  D O N ’ T  L E T  
Y O U R  E Q U I P M E N T  O R  
L A C K  O F  E Q U I P M E N T  
H O L D  Y O U  B A C K …  



T H I S  WA S  TA K E N  W I T H  M Y  C E L L  P H O N E  C A M E R A



“ T H E  C L I C H E  C O M E S  I N  N O T  
W H AT  Y O U  S H O O T,  B U T  I N  
H O W  Y O U  S H O O T  I T. ”  
                                           D AV I D  D U C H E M I N

photo by Dennis Wojtkiewitz



photo by Mike Moats



A  P H O T O  I S  N O T  A  
P I C T U R E  O F  A N  O B J E C T;  
I T ’ S  A  P I C T U R E  O F  L I G H T  
FA L L I N G  O N ,  R E F L E C T E D  
O F F,  O R  PA S S I N G  
T H R O U G H  A N  O B J E C T.   
     ( R I C K  S A M M O N )



A  C L E M AT I S  B L O O M  I N  D I F F U S E D  L I G H T
image by Sue Williams



A C C E S S O R I E S



— S M A L L  F L A S H L I G H T  
— PA I R  O F  S C I S S O R S  
— PA I R  O F  T W E E Z E R S  
— S M A L L  B R U S H  
— K N E E  PA D S  ( V E R Y  I M P O R TA N T )  
— S P R AY  B O T T L E  O F  W AT E R  
— D I F F U S E R ,  R E F L E C T O R  
— W I M B E R LY  P L A M P  
— L E D  L I G H T



T H E  W I M B E R L E Y  P L A M P

is an extra ‘hand’ to hold your light diffuser/reflector, 
the plant, the remote shutter release, etc. 

The cost is $43.



FOCUS  STACK ING



I F  Y O U  A R E  D I S A P P O I N T E D  
I N  H O W  N A R R O W  O R  
S H A L L O W  Y O U R  M A C R O  
I M A G E S  A R E ,  R E G A R D I N G  
D E P T H  O F  F I E L D ,  C O N S I D E R  
M A K I N G  T H R E E  I M A G E S  ( O R  
M O R E )  A N D  M E R G I N G  T H E M  
I N  P H O T O S H O P.



T H E R E  A R E  F R E E  T U T O R I A L S  O N  H O W  T O  D O  
F O C U S  S TA C K I N G … A  V E R Y  H E L P F U L  O N E  I S  
B Y  A A R O N  N A C E  W I T H  P H L E A R N . C O M



W I T H  F O C U S  
S TA C K I N G ,  
I T  I S  A L L  A B O U T  
T H E  F O C A L  
P L A N E S …



T H E  F O C A L  P L A N E  
 I S  T H E  D I S TA N C E  F R O M  

T H E  C A M E R A  
 AT  W H I C H  T H E  S H A R P E S T  

F O C U S  I S  AT TA I N E D .



S O  W I T H  T H AT  I N  
M I N D …



. . Y O U  TA K E  T H R E E  ( O R  M O R E )  
I N  A  S E R I E S  O F  I M A G E S  
U S I N G  M A N U A L  F O C U S ,  
PAY I N G  C L O S E  AT T E N T I O N  
T O  T H E  F O C A L  P L A N E .   Y O U  
O N LY  A D J U S T  T H E  L E N S  W I T H  
Y O U R  H A N D S .   D O  N O T  U S E  
A U T O - F O C U S  AT  A L L .  D O  
N O T  M O V E  T H E  C A M E R A ! !  
O N LY  T H E  L E N S ! !



TA K E  A  P I C T U R E  O F  T H E  F R O N T  PA R T  O F  
T H E  S U B J E C T  I N  R A Z O R - S H A R P  F O C U S …



T H E N ,  
 A D J U S T  T H E  L E N S  
M A N U A L LY  S O  T H AT  T H E  
M I D D L E  PA R T  O F  T H E  
S U B J E C T  I S  S H A R P LY  I N  
F O C U S …  
TA K E  T H E  S E C O N D  P I C T U R E .





    T H E N ,  
A D J U S T  T H E  L E N S  M A N U A L LY  A G A I N  U N T I L  T H E  
B A C K  PA R T  O F  Y O U R  S U B J E C T  I S  R A Z O R - S H A R P.  
TA K E  T H E  P I C T U R E .   





O P E N  T H E  S E R I E S  O F  
I M A G E S  I N  P H O T O S H O P…



G O  T O  “ F I L E ”  T H E N  “ S C R I P T S ”  T H E N  “ L O A D  
S TA C K S ”  
A  ‘ B R O W S E ’  W I N D O W  W I L L  L E T  Y O U  C H O O S E  T H E  
I M A G E S  Y O U  W A N T  T O  U S E  F O R  F O C U S  S TA C K I N G .



O N C E  T H E  F I L E S  A R E  O P E N  I N  P H O T O S H O P,  
C L I C K  O N  A L L  O F  T H E  L AY E R S  I N  T H E  L AY E R S  
PA L E T T E .  
G O  T O  “ E D I T ”  T H E N  “ A U T O  B L E N D  L AY E R S ”  
C L I C K  O K  
T H E  L AY E R S  W I L L  B E  B L E N D E D  A N D  T H E  T H R E E  
( O R  M O R E )  I M A G E S  W I L L  B E  S H A R P.    



T H E  F I N A L  I M A G E  I S  S H A R P  F R O M  F R O N T  T O  B A C K  



A N O T H E R  E X A M P L E  
O F  A N  I M A G E  W I T H  F O C U S  S TA C K I N G  O F  T H R E E  

P H O T O S …

image by Kate Silvia



T H I S  I M A G E  W O N  H O N O R S  T H I S  Y E A R  AT  T H E  N O R T H  A M E R I C A N  
N AT U R E  P H O T O G R A P H E R S  C O M P E T I T I O N .   R O N  S A N T I N I ,  T H E  

P H O T O G R A P H E R ,  S TA C K E D  7 2  I M A G E S  T O  G E T  T H E  M I L L I P E D E  A N D  I T S  
S U R R O U N D I N G S  I N  S H A R P  F O C U S .



W H AT  I S  T H E  K E Y  T O  S U C C E S S F U L  F L O W E R  A N D  C R I T T E R  
I M A G E S ?

I M A G E  B Y  M I K E  M O AT S



T H E  K E Y  I S  F I N D I N G  
T H E  R I G H T  
S U B J E C T  A N D  
F I N D I N G  T H E  R I G H T  
C A M E R A  A N G L E .



G I V E  Y O U R S E L F  
O P T I O N S  O N C E  Y O U  
F I N D  Y O U R  S U B J E C T.   
S H O O T  M U LT I P L E   
F - S T O P S



W I T H  M A C R O ,  Y O U  O F T E N  G E T  S U R P R I S E S .   C R I T T E R S  S H O W  
U P  U N E X P E C T E D LY.



F I L L  T H E  F R A M E  F O R  
M O R E  I M PA C T…



C N PA’ S  T O P  W I N N E R S  ( 2 0 1 7 )  H A D  C L O S E  U P  O R  M A C R O  S T Y L E  I M A G E S



R E A D Y  T O  L E A R N  M O R E ?



AT T E N D  C O N F E R E N C E S  
A N D  W O R K S H O P S …



C A R O L I N A S ’  N A T U R E  P H O T O G R A P H Y  C O N F E R E N C E   F E B .  2 0 1 7



M I K E  M O AT S  AT  O N E  O F  H I S  “ B O O T  C A M P S ”



R E A D  A N D  L E A R N  F R O M  T H E  P R O S ,  T H E  B E S T …



C O N N E C T  W I T H  
O T H E R S ,  T H R O U G H  
S O C I A L  M E D I A ,  
T H R O U G H  P H O T O  C L U B  
M E M B E R S H I P S  A N D  A L L  
T H AT  T H E Y  O F F E R .



J O I N  M A C R O  M A D N E S S  G E E K S  O N  FA C E B O O K …  
M I K E  M O AT S ,  H I M S E L F,  I S  T H E  A D M I N I S T R AT O R  O F  T H E  PA G E  

A N D  P O S T S  I M A G E S  R E G U L A R LY



photo by Mike Moats



I  W O U L D  L I K E  T O  C L O S E  B Y  T H A N K I N G  A L L  O F  
Y O U  I N  T H I S  R O O M ,  M Y  C O A S TA L  P H O T O  C L U B  
B U D D I E S .   Y O U  I N S P I R E  M E  T O  L E A R N  M O R E  A N D   
P R A C T I C E  M O R E .



M Y  M A C R O  M E N T O R S ,  M I K E  
M O AT S  A N D  M O L L I E  I S A A C S  
A R E  N O T  O N LY  M A S T E R S  AT  
T H E I R  C R A F T,  B U T  M A S T E R  
T E A C H E R S ,  T O O .  T H I S  
P R O G R A M  W O U L D  N O T  H AV E  
B E E N  P O S S I B L E  W I T H O U T  
T H E I R  I N S T R U C T I O N .



F I N A L  T H O U G H T S  B Y  T H O M A S  S H A H A N …  
“ L I F E  O N  E A R T H  I S  R E A L LY,  R E A L LY  B E A U T I F U L  
A N D  I T  D E S E R V E S  A  C L O S E R  L O O K . ”



H AV E  F U N  E X P L O R I N G  T H E  T I N Y  W O R L D  
 O F  M A C R O  P H O T O G R A P H Y !

photographer unknown


